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Printmaking Between Technique and History:
A Comparative Study of Etching and Screen Printing
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Abstract

Printmaking has undergone significant transformations throughout its
historical development, closely linked to the evolution of techniques and
materials, which in turn has influenced the aesthetic and cultural functions of
artistic production. This study aims to examine these transformations through
a comparative analysis of Etching and Screen Printing as two distinct
techniques representing different stages in the development of printmaking.

The research adopts a descriptive-analytical comparative methodology,
focusing on the historical origins of each technique, their technical
characteristics, and their resulting visual qualities, as well as their cultural
implications. The findings indicate that Etching is associated with linear
precision and individual craftsmanship, reflecting a unique and expressive
artistic approach. In contrast, Screen Printing emphasizes color, repetition,
and mass production, aligning with contemporary visual culture and popular
art movements.

Furthermore, the study reveals that technological shifts in printmaking have
redefined the concept of the artwork, particularly in relation to originality and
reproducibility. The significance of this research lies in providing a
comprehensive analytical framework that connects technique and history,
highlighting the role of printmaking as a visual medium in shaping artistic
meaning and contributing to both theoretical and practical studies in the field.
Keywords: Printmaking. Etching. Screen Printing. Printmaking Techniques.
Comparative Analysis. Technical Transformation. Visual Culture.
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